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der by Taishd middle-class feminist workers and activists described by
Rodd, Nagy, and Silverberg in this volume (chapters 8, 9, and I1),
though not explicitly articulated by the women in my study, also un-
doubtedly kelped to motivate changes in working-class women's aiti-
tudes. In sum, the 1920s was a period of significant change in the com-
positicn, conditions, and consciousness of the female work force in the
catton textile industry as older, better-educated, and more autonomous
and activist workers from rural backgrounds sought to determine their
own ecenomic and social conditions while contributing to the industzial
and demographic development of Japan.

ELEVEN

The Modern Girl as Militant

Miriam Stlverberg

Where can you folks clearly say that there is a typical Modern Girl?
KATAOEA TEPPEL

Let's get naked and while we're al it work our damnedest.
HAYASHT FUMIEG

The Modern Girl makes only a brief appearance in our histories of pre-
war Japan. She is a glittering, decadent, middle-class consnmer who,
through her clothing, simoking, and drinking, Haunis tradition in the
urban playgrounds of the late 1920s. Arm in arm with her male equiv-
alent, the Modern Boy (the wmobo) and fleshed out in the Western fap-
per’s garb of the roaring twenties, she engages in ginbure (Ginza-cruis-
ing).! Yet by merely equating the Japanese Modern Giri with the Happer
we do her a disservice, for the Modemn Girl was not on 2 Western tfrajec-
tory.2 Moreover, during the decade when this female, a creation of the

Earlier versions of this essay were given at the Berkshire Conference on the History of
Women, June 1987; and al the conference “Women in ‘Dark Times": Privaie Life and
Public Policy Under Five Nationalist Dictatorships in Europe and Asia, 193019507 in
Bellagio, Ttaly, August 1987, I am grateful 1a the participanis of the Bellagio conference
For their responses, to Fujita $hozs for introducing me ia the women of Nyonin geifutsu,
and ta my stadents at Hamiltoo College for helpiog me to take a closer Took at the dModern
Girl.

1. See Peter Dvus, The Rise af Madern fapan (Boston: Houghton Mifin, 1976), 187—
B8; (he segment devoted Lo the Madern Girl in Umino Hiroshi, ed., Modan Tatyd kyakukei,
spedal issue of Taiys, “Nihon nao kokoro" ser. mo. 54 (Heibonsha, 1986), 126-28; and the
entry in Tsuchida Mitsufami, ed., Meifi Taisha fitzokugaten (Kadokawz Shoten, 1979), 325—
26.

2. For an anafysis of how the Aapper as emblemaric of sales mania displaced the “sacial
mother” of thre preceding erz, see Mary Ryan, Womenkouod in America: From Colonial Times
fa the Present (New York: Franklin Watis, 1983), 220-23. Ta equate the msga with the Rap-
per would be to engage in the specalized brand of Orieatalism documented in Chandra
‘Talpade dobanty, “Under Western Eyes: Feminist Scholarship and Colonial Discourses,”
Feminist Review, no. 30 (Fall 1988): 61-88.
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mass media, titillated her Japanese audience, she was not easily defined.
Who was this “Modern Girl*? Why did she do what she did? These two
questions, raised by the Japanese Modern Girl’s contemporaries, are
also the two problems posed in this chapter.
The Modern Girl was a highly commodified cultural construct
crafied by journalists who debated her identity during the tumulmous
decade of cultural and social change following the great earthquake of
1923. By asking first of all who she was, I am concerned with the rep-
resentation of the Modern Girl as the Japanese cultural heroine of the
1920s, and not with the actual beliefs or practices of young women of
that era. (In this essay, therefore, I do not call the heroine by her nick-
name, moga, for to do so would be to deny her the full respect that is
hier due. It would also depart from the practice of her tire, when most
commentatots spelled her name out in full, as meder gaaru.) The second
question has been appropriated from the title of the hit movie of 1930,
What Made Her Do What She Did? (Nani ga kanojo wo sd saseta?). In this
saga of an orphan turned criminal, based on a play by Fujimori Seikichi,
the heroine withstood varied forms of servitude, including domestic ia-
bor for a lecherous gavernment official, before she took her revenge by
setting fire to a Christian institution for wayward young girls. According
to Fujimori's stage directions, published in 1927, at this moment the
curtain was to fal on the electrically lit query, “What made her do what
she did?” floating above the flames® The mavie audience, which in-
cluded members of the new salaried middle class, off-duty gronps of
geisha, and working men and women who had crowded into Asakusa,
the honky-tonk night-life neighborhocd of Tokyo, to watch the show
had to formulate their own answers to this question—just as the histo-
rian must do when asking why the Modern Girl moved so vigerously
through the closing years of the 1920s. To answer this question, the
Modern Girl must be made a part of the pokitical economy and socio-
cultural transformations of her time.

DEFINING THE MODERN GIRL

The first documented reference to the Modern Girl appeared in August
1924 in the dtle of an article in the woman's magazine fosei. The author,
Kitazawza Shilichi, established the character of the Modern Girl as apo-
Ltical but militantly autonemous, neither an advocate of expanded
rights for women nor a suffragelte; yet at the same fime, she had no

3. The movie directed by Suzuki Jukichi drew unprecedented crowds when it opened
in 1930, For z discussion of its appeal, see Tanaka Junichira, ed., Nihon eiga kaitatsu sz,
vol. 2: Musei kara taokii £ (Chio k&ronsha, 1968), I78. “Nani ga kanojo wo 50 sasets™ first
appeared in the January 1927 issne of Kairs aud was staged by the Fsukiji Theater in
April of that year. I am working from Fujirrori Seikichi, Nani go kanaja wo 5& sasetx {Kai-
z8sha, 1927}, pp. 1I-160.
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intention of being a slave to men. This self-respecting modern girl had
liberated herself from age-old radifons 2nd conventions, and now, sud-
denly, without any argument or explanation, she had stepped out onto
the same starting line with man in order to walk alongside him. Kita-
zawa saw 2 reconstruction of gender accompanying this reordering of
power, but he did not bemoan the fact that woman was becoming more
like man both spiritually and physically, for what woman bad lost in
grace she had gained in a newfound animation.*

Nii Itaru, whe is usually given credit for coining the term modan
gaary, followed with his “Contours of the Modermn Girl” in a 1525 issue
of another woman’s magazine, Fufin k#ron® He provided a character
skeich of someone who, like Kitazawa’s Modern Girl, was highly ani-
mated. She was also “brightly breezy” and shockingly fond of the double
entendre and other erotic come-hithers. One young woman, for exam-
ple, after 2 single meeting with the aathor, had sent bim a note that
read, “I am lonely sleeping all alone today. Please come visit.” Nii re-
ported that he did not know haw to interpret this message, but he was
convinced that all contemporary young women were in the process of
changing for the sake of “Iiheration and freedom of expression.” I'\Ju
admitted that the contemporary young Japanese woman was aggressive
and erotic, bot was she in fact a “Meodern Girl” Itke her European coun-
terpart, the modern young woman, whom he likened to a bouncing ball
of reason, will, and emotion, thrown at full force? And was the anar-
chistic Modern Girl a creature to be [auded as the proletarian emblem
of revolutionary possibility, or should she be reviled as one final expres-
sion of a2 decaying class, owing to origins in the wealthier strata of soci-
ety? Nii offered his readers choices, but he would not tzke a stand.®

Nii’s ambiguity set the tone for Japanese mass journalism. From 1925
undl the early I930s writers atiempted to flesh out the contours pro-
vided by Nii, in such print media as a cartoon series about a Modern
Girl and a Modern Boy entitied “Mogako and Mobors,” in sensational
newspaper articles, in questions and answers in advice columns, andAin
special issues of popular magazines aimed at men and women.” While

4. Kitazawa Shilichi’s article is cited in Sad Takeshi, "Modanizomu to Amerikaka:
1920 sen-kyiihyaku nijinen wo chishin 1o shite” in Nihon modonizams no kenfyd, od. bi-
nami Hiroshi (Tokys Burcen Shuppan, [982), 41-42; Ueda ¥asuo, “Josei zasshi ga mita.
rmodanizumu,” in ibid., 135-36; and Barbara Hamill, “[osei: Modaninmu to kenri ishiki"”
in ibid., 215-16.

5. Nii Itaru, “Medan gzaru no rinkaky,” Fufin kiran, April 1925, 24-31. Nir's colleague,
Oyz Saichi, is responsible for atiribufing the origin 1o Nii, but Nii gave credit to Kitazawa;
see Hamill, “Tosei,” 229.

6. Nil, “Madan gaaru no rinkaku” 24-5, 29-31.

7. Maeda Ai notes how the termn modan goare won ont over the label “woman of the
new era” (shin fidai no onna) in Kindai dekusha no seiritsu {¥useido, 1972), 214—15. Ueda,
“Josei zasshi,” 11530, fallows what he terms the disconrse an the modern girl through
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ambiguity remained, a compaosite plr:ture of a Modern Girl does emerge
from a select reading of articles written by journalists and feminist crit-
ics of the 1920s.

First and foremost, the Modern Girl was defined by her bady and
most specifically by her short hair and long, straight legs. In a brief dis-
quisition entitled simply “Woman's Legs,” the proletarian writer Ka-
taoka Teppei argued that, while other eras of Japanese history had been
graced by sightly legs (which nobody had noticed), the preponderance
of beautiful legs among contemporary young women had to be ex-
plained. His answer: the legs of the Modern Girl were a product
of the ability of the human spirit to shape the human form; her legs
symbolized the Modern Girl's growing abilily to create a new life for
woman. The author ended his polemic with the hortatory appreci-
ation of the modemn girl in mation: “Onward! Dance! Legs! Legs!
Legs!™®

Discussion of fashien is always talk about the female body, as another
article, “Studies on the Moga,” made blatantly clear. In the course of his
attempt to define the Modern Girl, Kiyosawa Kiycshi emphasized the
significance of her protruding buttacks by repeating how the traditional
functicn of the obi (“to hide the ass”) bad been abandened by the mad-
ern girl, who wore her obi high® The preaccupation with the clothing
of the Modern Girl also confirms Resalind Caward’s thesis that “wom-
en’s bodies, and the messages which clathes can add, are the repository
of the sodial definitions of sexuality.”*® According to Kataoka, the Mod-
ern Girl’s simple hairstyle was the cutcome of a strategic decision to fa-
dilitate violent hugging, and her boldly colored and patterned clothing
expressed her atiraction to the Heshly vitality exuded by the Westerner.
This Modern Girl went after the physical pleasures of lave (ren'ai),
which meant that she sought “fleshly” stimuli in “flirtation,” an activity
that had spread from the United States to England, France, a2nd Japan.
{The author spelled “flirtation” in English alter he had tansliterated it
mio the Japanese syllabary reserved for imported terms.) The Modern

articles published in Josei from 1924 through 1928 He dites the cartoon series, penned by
Tanaka Hisara, as beginning in the September 1928 Issuee of Shufic no lomo; see p. 127. For
a commentary on the manufacture of the mage via the reinforving “advertisements” of
newspapers, magazines, and the movies, see Hoshino Tatuo, “Modaan shinhun zasshi
eiga mapdan,” in Keiza, [une 1929, 4345,

B. Kalaoka Teppei, “Onna na kyaku"” (October 1926), in Kindai shamin seikatsushii, ed.
Minami Biroshi, vol. I: Ningen seken (Sanichi Shoba, 1985), T75-77; quate 177,

9. Kiyasawa Kiyoshi, “Modan gzare no kenky®,” in ibid., 143-58; on female buttocks,
14344,

10. Rosalind Coward, Female Desires: How They are Sought, Baught, and Packaged (New
York: Grove Press, 1985}, 30; see this voluwme generally for insightful analysis assodating
fashion with the historicat construction and representation of the female body.

THE MUDEKN GLEL AS MILIUANL Z3F

Girl was flirting, the author explained, when she went for a shouvlder or
a hand in 2 crowded rain and then pulled back, protesting with a polite
“Oh, excuse—it was just that it was ch so crawded” when her motions
were nret with anger. This mixed message was ako projccl:ed in dance
halls and theaters, where the Modern Girl went afier man’s physical
rather than spiritual beanty.*

For Katacka, as for other male writers, to talk about the Modern
Girl's body and dothing, and thereby her sexuality, was to underscore
her promiscuity. In contrast, the feminist journalist and critic Kitamura
Kaneko, in an essay calied “Strange Chastity,” defended the Modern
Girl from a double standard, pointing out the obvious contradictions in
the public outcry at woman's indiscretions. For a womarn to have played
around with a man was considered bad: but if there were women who
had transgressed with men, there had to have been men whe had played
around with women.'? Kitamura refused to define the Modermn Girl as
sexual transgressor. But like Kiyosawa, who saw woman as moving
closer to man spiritually and physically, and like Kataoka, who cele-
brated new, separate cultures for men and women and caimed that
gender dishnctions were based on the differing attitudes toward love
held by men and women, she accepted that what it meant to be feminine
and what it meant to be masculine were being called intc question.™®

The intimate relationship between efforis to conceptualize the moge
and the culhiral reconstroction of gender is made clear in a section of
Kiyosawa’s Modern Girl essay called “Mans Educaton and Woman's
Education” According to the author, gender differentation in 1920s
Japan hegan at birth, as baby girls were put into red kimono, and baby
bays were swaddled in kimono decorated with images of the myihical
peach-boy. At age six or seven, the boy child was reprimanded for the
nnmanly behavior of crying with the rebuke, “What is this—and you a
boy. . . 1” By the time the boy and girl were adults, they had been ed-
ucated for entirely different secieties; they were like two races separated

11. Eatacka Teppei, “Modax gaaru no kenkyir” (Seplember 9, 1926), in Kataoka, Afe-
dan gaaru ne kenkyiz (Kinseidd, 1927); reprnnled in Minami {ed ), Kindas shomin, 170, 163—
64; 172. The term 7en’ei, used to tranafate the Weslerz term “Jove,” was, like the waords ot
philosophy (tsfugaku) and sodiety (shakai), a Meiji invention. Twa Chinese characters—ren
for; in the Japanese pronundation, &si), alluding to feelings of deep affection between a
man and z woman, and 47, meaning to be drawn to something and yearn for it or feel a
tenderness taward it—were combined ta create 1he gew word, which could enly apply ta
a yearning for a member of the opposite sex; see Tanaka Sumiko, ed., fatei taihd no skiss
I kad3, prewar vol. (Jijt Tsishinsha, 1975), 166.

12. K#tamura Kaneko, “Kaiteiso® (1927), in Minami {ed.), Kindai shomin, 128-42, esp.
13134

13. Ueda, “Josei zasshi,” 135; Kataoka, “Moedan gaaru na kenky#,” 161, 168; Kitamura,
“Kaiteiss,” 133.
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by a broad river, living according to differing moral siandards. Kiyo-
sawa gave the Madern Girl's resclution to this predicament: let the boy
and girl start at the same place.!*

Although the Modern Girl's bold gestures crossed gender bounda-
ries, they were, according to her creators, unquestionably female. Her
cultoral identity, however, was less certain. Nii had begged the issue in
his “Contours of the Madern Girl” when he claimed that European ways
had been integrated into daily life in Japan, while simultaneously refus-
ing to equate the Modern Girl with her Japanese sisters.! Kiyosawa also
separated the Modern Girl of Eurcpe and the United States from the
Japanese Modern Girl, by suggesting a distinction between the function
and the intent of the latter. Whereas both sets of Modern Girls stood “in
the vanguard of a changing age to batile old customs,” the author feared
this had not actually been the goal of the Japanese version, whose short
hair might not in fact be an emblem of resistance but the “mark of dec-
adence” of a weman still content o live by the actions and decisions of
men.'8

Was the Japanese Modern Girl Japanese? Europeanized? Cosmopol-
itan? To the artist Kishida Ryisei, who defined the short-haired Modern
Girl by her bedy, clothing, and rapid style of walking en Ginza, she was
all of the above. While she appeared for the most part in Japanese-style
clothing, the face of this beauty, originally that of a Japanese person,
had been harmonized to become, in a most natural Fashion, a Westera-
style face. The Modem Girl was not induiging in the forced European-
ization of an earlier era; rather, Kishida concluded, she was part of a
process whereby “all material civilization would . .. inevitably Eurc-
peanize Japan.” Japan was not to lose ils identity; only after it had been
thoroughly Europeanized could Japanese culture become non-Euro-
pean.t? -

An alternate resolution ta the ambignity in the Modern Girl's cultural
identity was emhadied in Naomi, the polymorphously perverse heroine
of Tanizaki Junichira’s fictional A Fool’s Love, whose exploits were seri-
alized in the Osaka asahi shinbun and Josei during 1924 and 1925.% In
the story, 2 nondescript young engineer becomes obsessed by the body

14. Eiyosawa dies in romanized letters a “Dr. Meyrick Booth,” published in the “Hib-
bert Journal”; "Modan gaarn no kenkyii,” 152, 155-56.

15. Ni, “Modair gasra no rinkakue,” 24,

I§. Kiyosawa, “Modan gaaru no kenkyi,” 156-57.

7. Kishida Ryisei, "Shinko saiku Ginza dori)” in Kishida Ryisei zenshd, vol. 4 (lwanami
Shoten, 1979), 295-97. This essay wag serjalized in the evening edition of the Takys nichi
nichi shinbun, May 24 through [une 10, 1927,

I8. Chifin ne ai was serialized in the Gsake asohi shindun From March through June
1924, and in Jess from November 1924 through [uly 1925; the version cited here is from
Tanizaki funichirs zenshi, vol. 10 {Chita koronsha, 1967}, 1-362. Foran English transiation,
see Tanizaki Junichirs, Naomi, rans. Anrony H. Chambers (New York: Enapf, 1985).
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and cosmming of his child-bride, whom he has rescued from her labors
as a café waitress. As Naomi's body and desires mature, he is aver-
whelmed by her sexuality, and both confused and enticed by her can-
stanily shifting persona, which challenges fixed noticns of gender and
culture.

Naomi’s bold transgressions across gender and culture houndaries
identify her as 2 Modern Girl and illustrate Coward’s explication of how
social definitions of both female and male sexuality are projected onto
women's bodies, while “men are neutral.”!® This is the case in Tanizaki's
melodrama. Naomi's play with 2 fixed gender identity, expressed in
cross-dressing, is transformed into 2 power play involving the final shift
in a mistress-slave relationship. By the end of the story, the heroine has
taken on male language to challenge the autherity of her former men-
tor. In response, her husband'’s speech does not become feminized, in a
role reversal, but rather infantilized; he responds to her demands that
he do whatever she desires of him with the acquiescent monosyllabic
grunt of a domesticated male child 2®

Naomi's chief desire is to act and look Western, an asprration at first
encouraged by her mentor, who calls his Mary Pickford-look-alike pro-
tégée a “Yankee girl.™' Although her upward mobility inta the ballroom
society of the genteel dance hball challenges class distinctions, and her
affectation of male speech threatens the narrator, her appearance as a
Westerner who is not Western (captured in the ambiguity of her un-
traceable name, “Naomi,” which appears Eurasian but may not be) is her
most mililant statement.>? Naomi's identification with Pickford, Gloria
Swanson, and Pola Negri remains ttillating only as long as the hero is
atiracted to the fathara Western life-style, which is epitomized in the
“culture house” chosen hy the young couple for its Western architecture
and furnished with imported goods aimed at a “simple life.”? In the
end, he is drawm back io 2 “pure” Japanese-style house, and to 2 tradi-
tional notion of marriage and family. The ballrcom dancing scenes are
revealed to be battle sites of East-West confrontation: Naomi appears as
an unrecognizable apparition in white face, and the author’s real con-

19. Coward, Female Desizes, 30.

20. For a passage describing how the hero poses Naomi in various guises, and for the
role reversal, see Tankzaki, Chifén ne ai, 45, 294. I am grateful ta Lucy North for the con-
cept of “mistress-stave refationship.”

21. Ik is noteworthy that Tanizaki chose “Yankee gitl,” an nnambiguonsly pejorative
term that implied an unreflexive copying of Western wores, over “Modemn Girl.” For a
discussion of the terun “Yankee girl,” see Ueda, "Josei zasshi” 136-37.

22. Tanizaki, Chijin no ai, 264

23. Tanizaki uses the Meiji term Raikara, derived from the transliteration of “high col-
25" w mean fashionably Western, rather than modan, or “modern.” The bunka jitaks, or
“cullure house,” was the tern for the Western structures erected for the new middle dass
during the post-World War I era.
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cern turms cut to be his discomfort with anything that “smells” Western
and is therefore a threat to the authentic [apanese family. Tanizaki pro-
jected this fear onto 2 Modern Girl 2

While journalists grappled with the Medern Girl's purported sexual
activity, her gender identity, and her cultural identification, they were al-
most unanimous in proclaiming ker unquestionable autonomy. Charges
of promiscuity leveled against the Modern Girl, according to Kitamura,
stemmed From the new, public nature of woman's aciivity. She summed
up these charges in a compaosite sketch:

She went for 2 walk with a man in MNara Park; I spotted a glimpse of her
at a Datonbori café; she was kicking up her heels at the dance hall;  dis-
covered her going into the movies. When I watched her walking she was
moving her left and right legs one after he other; T saw her yawning and
dedded she was tired out from waiting for a man; she'd decorated her hat
with a Bower—I wonder who she got it from. She sneezed, she must be
Tun down from being with a man; etc; etc; etc.; etc.; etc; etc.; ekc.?

Kitamura noted that while sins are committed in the dark, the so-called
disgraceful conduct of the Modern Girl was conducted in broad day-
light. The Japanese woman was no longer seduded in the confines of
the household, but was out in the open, working and playing afongside
men. This was her real transgression: she would nat accept the division
of labor that had placed ker in the home.2®

The trumpeted promiscuity of the Modern Girl, whe moved from
man to man, was thus but one aspect of her selfsufficiency. She ap-
peared to be a free agent without ties of filiation, affect, or abligation 1o
lover, father, mother, husband, or children—in a striking counterpoint
to the state ideology of family documented in the Givil Code and in the
ethics texts taught in the schaols.?” According €o one critic, the Modern

24. Tanizaki, Chifir ne ai, 126, 264.

25. Ritamura, “Kaiteisa,” 131.

26. Of course, women workers in the textle industry constituted 71 percenr of the
work force i private industry by 1910, as E. Patrida Tsurumi has documented, but this
sodal reality was aot reBected In official ideology regarding woman’s place within the fam-
ily- Kano Masanao suggests that in addition ta separating the two parts of the compound
word ketka into its constitaitive foku or kunf (nation) and ka or iz {family) in order 10 posit
an analogy between the two terms, historians of the construction of modern Japanese
ideology might recognize how men have been placed within the nation and women within
the family. See E. Patrida Teunsmi, “Femoale Textile Workers and the Failure of Farly
Trade Unionism in Japan,” History Workshiop 18 (Fall [984): 5; aad Kano Masanao, Senzen.
“fe” no shisa (Sobunshz, 1983), 5.

27. Fortheassessment thatthe moga was unfettered by kradition or fatalism, 2nd “more
than aaything respected herself)” see the August 1924 issue of forei (Woman), cited in
Ueda, “Josel zasshi,” 135. The introductory coda to the Civil Code; which explained thar

Japanese law differed from Western civil codes because the familial nature of the sodety

LHE MUDUEKN LGIKL AJ DILIILAINL &rs

Girl had not simply abandoned motherhood: she was anti-motherhood.
Even Hiratsuka Raichd, the feminist theorist of the Warld War I era,
agreed. Although she portrayed the Madern Girl as the daughter of the
New Woman and as someone who had the power te create the futare
because of her thought, emotion, action, and everyday life, Raichs did
not imagine her having any daughters of her cwn.®

The autonomy of this Modern Girl who “strutted down the street” en
route to and from work derived from her economic self-sufficiency. Ka-
taoka surmised that the term modan gagru had oniginated as a substitute
for the vague reference “that sort of woman” which had been attached
to the urban working women employed by slores and businesses after
the First World War, and Kitamura warned that “it would be problem-
atic to mistake the short skirts and the ability to endure chilled legs as
the be-2li and end-all of the Modern Girl,” because the work and the
morals of this “new working woman” differed from those of the “cld
household woman."?® According to Kitamura, this heroine’s livelthood
positioned her beyond the reach of state and family: “Since the old mor-
als have been breken and new morals have not yet come about and new
standards of chastity have not been established, working women, in
their system of thought, are a2 nomadic people. Nomadic peaple have
neither laws nor national berders. All they can do is move as their con-
victions move them "% )

Although Tanizaki’'s Nacmi remains a consumer whose appetite for
moving pictures and carefully chosen foreign and domestic order-in
delicacies is matched only by her desire for a large assortment of male
companions, the Modemn Girl, according tc many accounts, was net
merely a passive consumer of middle-class culture, for she was depicted
as producing goods, services, and new habits. She thereby dilfered from
the New Woman of the previous era, whe had exhibited resistance to
outmoded traditions but had olfered no new madel for an everyday life.

displaced any notion of individuality, and the fourth book of the ende, the Book of Hela-
tvey, placed woman in a patrarchal web. For an example of the subjugation of woman
within the Bamily in the ethics lexthooks, consider Lhe elementary school catechismr verse
ahout the soft-spoken, filial bride and mother-to-he who, with sofi voice, engages in ber
necedlework and cleaning; see Suematsn Kenchd, Shagake shitifn fun, pis. 2 and 3
{Seikasha, 1892), cited in Nifior fisjin mondai shiryd shitsei, vol. 5: Kazoku mondai, ed. Yurawa
Yasuhiko {Domess Shuppan, 1978}, 369-70. See also Cavol Gluck, fapan’s Moders
Myths: Fdeology in the Lale Meifi Period (Princelon: Princeton University Press, 1985),
120-27.

28. Hiratsuka Raichd, “Modan gaaru ni tsuite,” Dai chowa, May 1927, reprinted in Hi-
vatsuka Raickd chosahushi, vol. 4 {Otsuki Shaten, 1983), 282-84; and Hiratsuka Raicha,
“Eaku arubeki modan gaany,” Fujin korem, June 1927, reprinted in ibid., 290-57.

29. Kataoka, “Modan gaarn: no kenkyii,” 164; Kitamura, “Kaiteiss,” 135.

30. Eitamura, “Kaiteiss,” 131



FP.6

MNO. 691

EMORY UMIY. DEPT. OF HISTORY

3:152PM

JUL. 23, 26887

- AFLIERESWITE AR LAY LIRS O

The cerebral New Woman had been romantic rather than realisiic; she
had wielded ideals, not economics; she had imitated male habits instead
of attempting to create a separately bounded Bfe for women. In con-
trast, the Modern Girl was more interested in shaping the materiality of
everyday existence,! It cannot be emphasized toe much that the Mod-
ern Girl was not “just looking,” to employ Rachel Bowlby's evocative
term for Lhe commedified woman who is at the same time a customer in
a newly rationalized consumer culbure *

Authors agreed that the self-sufficient successor to the New Woman
was definitely in the vanguard of the new madern age—the postearth-
quake era of economic, sacial, and cultura! reconstruction. There was
alse a general consensus that this “free-living and free-thinking” Mod-
ern Girl was making history in part because she was making her own
money* The Marxist feminist Yamakawa Kikue, however, dissented.
In a scathing essay entitled “Modern Girls, Modern Boys,” Yamakawa
depicted the Modern Girl as a passive figure who lay supine on a beach
and -afterwards strolled through town, sill clad in her bathing snit.2+
While she disagreed with the right-wing press reports that the Modern
Gul and Modern Boy (who could be found Ginza-cruising or at the
movies or theater) were part of a communist conspiracy to weaken the
children of the privileged thraugh dissipation, she concurred that
youtl's dissolution marked a historic turning poeint: the behavior of
these girls who painted themselves i bright colors and walked halfna-
ked beside boys in kettle-shaped hats and flared pants was reminiscent
of the antics of the “degenecrate customs and the ephemeral epicurean-
sm” of functionaries in the closing years of the feudal era in Japan.
Their lack of interest in anything but sensual pleasures signified the fate
of a ruling class in decline.®

31. Kiyosawa, *Modan gaaru no keokyl,” 157-58; Kataoka, “Modan gaarn no
kenkyi,” 161-65.

32. Rachel Bawlhy, fust Leoking: Cansumer Culturz in Dreiser, Gisring, and Zala (New
York: Methuen, 1985), 1834

33. The notion is Katoka's; see “Madau gaaru no kenky,” 164. The terms senfan
_ami:mn', meaning “vanguard” z2ad “radical,” were commonly applied 1o the moga; on this
issue, see Minami (ed.}, Nikon Madanizume, x.

34, Unlike other writers who either marginalized or ignored the Modern Boy alo-
gether, Yamakawa placed no greater emphasis on the Modern Girl than on her male
partaer; see Yamakawa Kikue, “Madan gaaru, modan booi,” Keizri srai, Septermber 1927,
reprinted in Pamakowa Kikveskir, 11 vols., ed. Tanaka Sumiko and Yamakawa Shinszku
'{;Ilm Shoten, 198182}, vol. 4: Musankaity unds no fufin unds J925-I927, 268—

35. Exhibiting a revalufiosary oplimism, Yamakawa also drew a second parallel: the
interests of the decadent girfs and boys were undouhiedly very similar to the diversions
enjoyed by the Russian nobility and landowners who were thrawn ofF their land by the
roughened hands of the ignorant mmzhiks. See ibid., 26970,
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Yamakawa's prurient definition, which was consistent with the in-
ability of early-twentieth-century Marxism to come to terms with ques-
tions of gender or sexuality, ignored the ambiguities and contradic-
tions present in representations of the Japanese-but-Western Modern
Girl. In contrast, other writers did attempt to recondle images of
gleeful consumerism and sexusal play with the Modern Girl's identity
as a wageworker who, having abandoned confining tradition, exhibited
strains of resistance. Te da this they resorted to a twofold defini-
tion, determining that there were Modern Girls—and then there were
reaf Modern Girls. According to Kiyosawa, the real Modern Girl lived
outside Japan, whereas the Japanese Modern Girl was a colorful but
apolitical and anti-intellectual imitation.® In “One Hundred Percent
Moaga,” Oya Saichi, the leading critic of popular culture of the 1520s,
offered three contemporaneous versions of the Meodern Girl The
first was crafty, manipulative, and intellectualizing. She was [ree to
go out, even to sleep out, and maintained no boundaries between
friends and lovers. She was a consumer, not a preducer; she was like
a mannequin. The second type was group-criented, praductive, and
possessed of a selfconsciousness. But ondy the third girl was “one
hundred percent maga.” She was identifted as the danghter of heraic
iefiist activists who had been imprisoned countless times; she thus had
rro'sense of family other than the police, the jails, and the streets. Lib-
erated from the traditions related ta so-called female morality, she
articulated the authentic language, gestures, and ideology of the new
eras’

Hiratsuka Raichd’s two versions of the hercine appeared in “The
Modemmn Girl as She Should Be.” The first was a young woman with Gme
and money to fashien herself a brightly colored ensemble of Western
clothing with matching hat in order to attend the cafés on Ginza. This
seemingly liberated woman, however, was not free: she was the object
of man’s physical desires, and while she might appear vpbeat, she was
in fact depressed. The real Modern Girl, in contrast, would have a social
conscience. Although Hirasuka could not find such a Modern Girl in
Japan in the 18205, she predicted that such women would appear, not
from among the “fashion slaves” but from within the ranks of working
and laboring proletarian women who had organized as “social women.”

36. Kiyosawa, “Modan gaaru no kenkyi,” 15357,

37. Oya Soichi, “Hyzku paasento moga," Chid karon, August 1929, reprinted i Oya
$Tichi zenshiz, vol. 2 (Eicdidsha, I982), 10-17. Hamill has concluded that the distimction
between a (progressive) “real modern girl” and a “real” modern girl interested only in
dothing and makeup was present in almost all 2aoimits of the Modera Gitl; see Hamill,
“Josei” 210.
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The model for such 2 Modern woman was Takamure Issue, the anar-
chist feminist, %

In sum, the discourse on the Modern Girl was more about imagining
a new Japanese woman than about documenting social change. For this
reason, as Kataoka Teppei admitted, despite repeated themes there is
no clearly defined image:

When we say Lhe Modern Girl exists in our era we are ot in particular
referring to individuals named Miss So-and-so-ke or Mts. Such-and-such-¢.
Rather, we are talking about the [act that somehow, from the midst of
the lives of all sorts of women of our era, we can feel the air of a new era,
different from that of yesterday. That’s right; where can you folks clearly
say there is a typical modern girl? That is to say thar the Modern Girl is
but 2 term that abstractly alludes to one new flavor sensed From the air of
Lhe life of all women in sodety.®®

The Modern Girl resisted definition, but this did not mean that pun-
dits did not keep trying to confine her. In the January 1928 issue of
Shinchd, 2lthough the members of a roundtable discussion on various
facets of modern life agreed to talk abont urbanization and new forms
of “ardicnlation, expression, language, gestures, writing, and clothing,”
they could not set aside the sopic of the Modern Girl: they were ob-
sessed by the desire to enclose her in one all-encompassing meaning. fn
the caurse of their conversation these critics determined the following
about the moga: (1) she was not hysterical; (2) she used direct language;
{3) she had z direct, aggressive sexuality—she checked to see whether a
man was compatible; (4} she scoffed ar chastity—changing men, for
her, was like putting on 2 clean white shirt; (5) she could be poor—
clothing was now inexpensive; (6) she was liberated from the double
fetters of class and gender; (7) she was an anarchist; {(8) she accosted
men when she needed train fare; (9) she had freedom of expression—
which she got from the movies; and finally, an indirect commentary
on the autonomy of this persona, (10) the mobo (Modern Boy) was a
“zero.*®

The women writers of Nyenin gejjutsu (Women’s arts), the journal for
and by women that appeared with rare exception from July 1928
through June 1932, did not use the term “Modern Girl,” but their un-
abashed celebration of female creativity, sexuality, and autonomy was a
potent contribution to the process of representing and thereby defining
her# The magazine, advertised by well-heeled live mannequins at ma-

38. Hiratsuka Raichg, “Kaku arobeki madan gaaru,” Fujin kiren, June 1927, reprinted
in Chasekushiz 4:290-97.

39. Kataoka, “Modan gazru,” 173; (he suffixes -fo and - are endings of female names.

40. *“Modan seikatsu mandankai,” Shind:s, January 1928, 12347,

41. The story of the woman wha committed suicide afier being called a Madern Girl
may be apocryphal, but the strategic decision of these women not ta wield the label “Bfod-
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jor shopping intersections, was premised on a shrewd analysis: namely,

that media manipulation of woman could be subverted through mass
marketing of a self-consciously glossy journal praduced by women cul-
tural revoluticnartes.

The tone of the journal was set on June 20, 1928, the day before
the first issue appeared, when the leading women thinkers of the day,
clad in both kimono and Western dress, seated themselves at the Rain-
bow Grill in Ueno and mvited the press to photograph them.®? (The
women, conscious of the power of self-representaticn, had adopted
the Japanese male tradition of initiating political and intellectual proj-
ects in semiprivate environs but had chosen a more modern and
less sex-specific site than a geisha house) The agenda for the new
magazine was set in the inangural issue in a2 manifesto by Yamakawa
Kikue entitled “An Examination of Feminism.”** ¥Yamakawa placed
wemen's culture in the context of economic advances and women's
demands for equality in suffrage, education, and work. Her refer-
ence to women's demand for autonomous actions or freedom of ac-
tivity conshtuted yet another rephrasing of the discourse on the Modern
Girl's creation of her own separate and unprecedented everyday life,
by a woman wha was representing herself as a producer of cul-
tare.

The writers for Nyenin geijutsu denied boundaries erected in our his-
tories {(and in their own Japanese political culture) by proving that
women on the left could unite to construct a multifaceted critique of
women’s place. Such writers as Sata Ineko, whose sympathies lay with
the Japanese Communist party, and the nonrcommunist but avewedly
Marxist Vamakawa Kikve joined with the anarchist Yagi Akiko and nu-
merous other female (and a few male) writers, poets, and critics to de-
mand a cultural space wherein women would not be treated like the live
mannequins that had just appeared on Ginza. {In an article about these
women it department store show windows, Yagi called this new job the
most extreme example of the commedification of a human being as an
item for sale,)**

ern Girl” is in part explained by Hiratsuka Raichd's remembrance that no woman io short
hair and Western dothes would call herselFa “Modern Girl,” just as the Seitdsha activista
of ber generation had actively resisied (he label of “New Woman”; see Hiratsuka, “Medan
gaasru nf Lsuite,” 283.

42. Ogata Akiko, Nyonin grijuisu ne sekxi (Domesa Shuppan, 1980), 38-39. .

43. Yamakawz Kikue, “Feminizumu no kentd,” Nyonin geifutsu 1, oo. | (July 1928): 2—
7, reprinted in Yamakawe Kikuedhd, vol. 5: Doguma Rasa dela yiire, 167-74.

44, Yagi Akiko, "Koloba: Hydger,” Nyonix geifutsy 2, no. 1 (Jaouary 1928): 104-6. This
theme may have been infuenced by am essay by Yamakawa that I quote and discuss
in the conclusion to my book Changing Seng: The Marcist Manifestas of Nakana Shigeharu
{Princeton: Princeton University Press, 1830). For Yamakawa's biting critique of (he com-
modification of women, see Yamakawa Kikue, “Keihin uki tokkahin ta shile no onna.”
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Nyonin geifutsu used the weapons of the numerous magazines pre-
duced for mass circulation during the late 1920s—pictures and photo-
graphs, essays, fiction, theory, and roundtable discussion—and drew on
both indigenous and foreign sources to champion women’s liberation.
The writers, unlike their male counterparts whoe were nervous about the
cultural identity of the Modern Girl, made no attempt te distinguish
“authentic Japanese” experience from imitations of the West. In addi-
tion to articles on Edo life and on domestic politics, the journal included
writings by such thinkers as Alexandra Eollontai {whose works were
causing a great sensation in Japan owing to rumors that they advocated
“free love”),** Katherine Mansficld, Bronislaw Malinowski, and Lang-
ston Hughes.

The writers for Nyonin geifutsu talked about more than just art and
theory. The women’s magazines of the 1920s featured articles on love
and romance, and so too did Nyonin gefjutsu, in a series of pieces pub-
lished in its earliest issues. One representative discussion was the
“Roundtable Discussion of Other Angles on Love.™ The fourteen
women participants in the event, which was subtitled “Feelings and Sen-
sations of Jealousy/Chastity and Love, Adulterous Love/The Eternal Na-
ture of Love/Love in a Three-sided Affair and in a Multisided Affair/
Sexual Desire and Lave,” were tough, cynical, and, like the Madern Girl
as represented in the media, realistic. The political activist Kamichika
Ichiko questioned whether sirong feebngs leading to a marriage based
on love could last fifty years into the marriage. It was well and fine, she
noied, if one had the time, bur she was busy with hier family and her
work; there was no time for the cultivation of love. Another discussant
claimed that only unatiainable {ove was eternal.

Unlike the imagined Modern Girl, the modern women on the panel
were confronting actual issues of bonding, relating, and reproducing.
Yet significantly, in the process of defining the militant as a Modern
Girl, these women, like so many of the women wha appeared in Nyonin

geijulsy as either writers or the subjects of articles, defined themselves as
heing out in public. They openly expressed their feelings abour both
love and work. While they may have eschewed the label "Madern Girl,”
F:&ﬁ;_igmn. Janwary 1928, ceprinted in Yamakawa Kikusshd, vol. §: Daguma kara dela yitrei,
Pp-&—0-

45. Kollontai’s works were translated berween 1927 and 1936 as follows: Hed Lave,
trans. Muran Jird (Sekaisha, 1927); A Grand Laze, trans. Nakajfima Hideko (Sckaisha,
1930); ~Grm! Eove, orans. Uchiyama Kenji (Sekaisha, 1930); Working Women's Revolution,
trans. Otake Hakukichi (Naigaisha, 1930); MotkerAood ond Socizfy, irans. Ozawa Keishi (Lo-
f;;l;} Shoin, 1931); and Women and (ke Family Sydem, rans. Yamakawa Kikue (Scibunkako,

46. “Tahdmen renai zadankai,” Nyonin geffutsz 1, na. 5 (Sepiember 1928)- 2-22, A pic-
ture of the disaissanis is on p. 20 of the artide.
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the sentiment that women should move out of the household and into
the streets was familiar to the readers of Nyonin geijutsu. An example is
available in the lacge print prometing 2 naticnwide contest for the best
lytics for a “Woman’s March™:

Women have already kicked off their heavy shackles and escaped from
the dungeons of their darkened hearts. What lies before us now is for us
te pour into the streets Jike rain in a son-shower. What is left is the deaf-
ening roar of Lhe factories, the tps ol the spires of thought attacking the
heavens. Lining up with all peoples we move forward into the world of all
living things. Friends, at times like these we need a song that will sing,
exhort, exalt, 2nd push forward for us.?

The image of 2 Modern Girl on the read was publicized in “Letiers
from a Trip to Kyiishii,” co-authored by Yagi Akike and Hayashi Fu-
miko—whose Haroki (Tales of wandering), a sensational “diary” of her
travels as a working woman spurred forward by desire, was currently
being serialized in Nyonin geifutsu.®® The travelogue opened with Yagi's
expression of concern over Hayashi's drioking. Hayashi, in turn,
boasted of the romance and whiskey she had enjoyed with a “tall, med-
ern” fan in Nagoya, and of her behavior toward the soldier on the train
whom she had pinched so as to terminate maves that were not fast
enough. This document about wine, men, and song—an update of T3
kaids hizakurige, the Edo classic about the picaresque antics of two dé-
classé warriors—produced by two women writers on the road, proved
that adventure was not gender-bound.

In other words, Hayashi Fumiko, the lusty auther-heroine of Tales of
Wandering, who was busy punctuating her autobiographical account of
a down-and-out woman drifter with lyrical references te dancing naked
women, was not an idiosyncratic anomaly. Rather, the Modern Girl's
protest, expressed through sensuality and mobility, could be communal.

But Nyonin geijutsz was not all about art, love, and exploration. Arti-
cles on women Factory workers, and especially on labor in the Saviet
Union, increased in later issues of the journal. The magazine's final six
menths contained a series on the notorious Toyo Muslin strike of 1930,
which had culminated in street-fighting.*® This strike also produced fic-
tional hereines in a series of short storfes published by Sata Ineko in

1931, one year after Sata had stood in suppeort oatside the factory walls,

47. '"Zen josei shinshutsu késhinkyoku wo tsunoru,” Nyerin geifutu 2, no. 8 (August
1929): 2-3.

48. Yagi Akika and Hayash: Fumike, “Eyiishi tabidayeri,” Nyeniz geifuisu 2, no. @ (Sep-
1ember 1929): 70-81; Horoki was serialized in nineleen installments between October 1928
and November 1930 in most issues of Nyorin grifitsu.

49. Nakamoto Takako, “Tays Mosu dai ni kajo™ (parts 1-4), Myenin gejjuliz July-De-
cember 1932,
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listening to the sound of the strike drums. Her four-part narrative,
whichk appeared in disparate sources in the mass media, recounted vio-
lence both among the young women workers and hetween them and the
hired thugs of the “justice corps.” Sata also presented propaganda pro-
duced by both sides, including letters to Fathers and hrothers appealing
to the power of patriarchy.s

Like Tanizaki's A Fool's Love and Hayashi Fumika's epic Talzs of Wan-
dering, Sata’s stories presented a militant as a Modern Girl guilty of
transgressing in both spoken language and body language. In her sto-
ries, class struggle and not cultural definitions were ar stake when the
teen-age activists refused to stay in their designated place as obedient
warkers. These young women were in the streets, bat they did not
dance, shop, or strut to work. Instead they were brawling as only men
could. They used the rough male word far “I” ore, to refer to them-
selves, threatened to smash dishware, and literally wrestled physically
aver issues of ideology. Like most Modern Girls in: the media they ex-
pressed sexual desires—they did take time to flirt with male co-work-
ers—but this pastime was a secondary diversion. The abiding concern
of the modern young women in Sata’s stories, as in the artides in the
closing issues of Nyonin gefjutsu, was that they be allowed to continue to
produce. They wanted above all ta work.

What begins ta emerge from the above averview of the varied com-
mentary on the Modern Girl is that men and wamen writers for the
popular press who talked about a new kind of woman believed that this
cultural heroine was defining her own options and her own sexuality
(along with the sexuality of the mobs—whao was so inconsequential that
his name did not have to be spelied out). This modern young woman
transgressed by crossing boundaries erected by class, gender, and cul-
ture. Her resistance was usually not organized, but nevertheless it was
political, as ohservers like Kataoka acknowledged, arguing thag, as dis-
- tinct from her predecessors in the Japanese womern’s movement, the
o New Woman, “like the grand waves of the Pacific Ocean” drew those
&; before her into ker activity. She had neither a leader nor an organiza-

ticn, but hers was the st nationally based movement of women ; hers

was the first voice of woman's resistance.5!
Z The Mademn Girl, in ather words, was militant, The only article in
1> Nyenin geijutsu with the term “Modern Girl” in its title hints at this equa-
i
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50. See Sata Ineko, “Kanbu joks no namids,” Kaizs, January 1931; “Shokanbu,” Bungri

shunjzz, Augnst 1931; “Kits,” Chiz5 &5ron, October 1931; and “Kyosei kikokn," Chas kiron,

%_}'armary 1931; reprinted tn Sala Facko zenshi, vol. 1 {KSdansha, 1977), 219-78_ Sata has

) explained that the women workers asked her for aid, and ihar she had becn oaukside the
. dormitory in Kameido during the strike; interviews with Sata {neko, in ‘Fokyo, Oclober

£ 1982; and in Raruizawa, August 1986_

3 51. Kiyomawa, “Modan gaaru oo kenkyin,” 158,

-
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ion of women's transgressions across class, sex, and culture lines_ on r!w
:2: hand with political action on the other. '}'he I_mm'me of tl'u.s brief
commentary, “The Modern Girl in Jail,” is imprisoned fc’.r sohatu.lg
funds for an after-honrs school for working girls. When she. is p]ac.ed in
a cell with other women, her “crime” of organizing is not distinguished
from the petty criminal acts of the other impriscned women. They are

itical prisoners.5? ; o
a]I.i!l!i:.’lol.lilzoitglf'intt:rv.rif:ws with survivors of the ToyG Mu:slin strike indicate
that the street-fighting did not Iast long because the girls n_:ou.ld not hold
out against the strength of the state-backed company, the image of_ them
as street-fighting women has persisted.® The same cannot bc said !:'or
the Modemmn Girl. We have lost the picture presented by thc Juuma].Jsts
of the 1920s of an unattached woman who expressed he.r private desires
for sex and for work in public places, thereby cha]ler_lgmg the assump-
tion that she belonged in the home. An interrogation as to why the

Modern Girl did what she did—or in other words, why she was once
represented in the way she was—contributes toan exp_lanauou of both
the appearance and the disappearance of this pugnacious and lustful,
multifaceted heromne.

WHY DID THE MODERN GIRL DO WHAT SHE DID?

In order to begin to explain why this Modern Girl djdifrhz.zt she fi'ui uhen
she did, we must centextualize her representation within a history of
Japanese women of the 1920s and 1930s that sees women as consumers,
producers, legal subjects, and political activists. For the Modern Girl ap-
peared during a historical juncture when Japanese women were acting
i of these capacities.®* )

" ;'lilrst of all, thEtI: 1alk about the Modern Girl's clothed {anfl dlsrobcd')
bedy cannot be divorced from decumented social change in woman's

52. “Rytuichij& no modan gaam,” Nyonin gejutse 2, no. 12 (December 192?): 7.7—>81. )

53, See Watanabe Etsuji and Suzuki Yiko, eds., Frtakas nz :I:!e: Smqu_}m mda_wida P
ne skagen {Domesu Shuppan, 1980}, 194-214; and Rﬁdfi Ul-ld.ﬁsh.l Eenkyiikai and Rodasha
Eyoiku Kyokai, eds., Nihos rids unds no rekishi (Sanichi Shmsho.: 1560}, .‘179_% 3

54. In this sense the Japanese “Modern Girl” was not unlike the “New Woman” of
Weimar Germany. In the words of Atina Gressman, “This Nev_r Womflu was not merely
2 media myth or a demographer’s paranoid fantasy, but a sodal reality Lb_at @n he re-
searched and documented. She existed in office and factory, I:n:dronn_l and kitcher, just as
surely as i cafe, cabaret, and fil. [ think it is imporiant Lthat we begn:{ to [o_a)kat_r.ﬁe N:ew
Womar 2s producer and notonly consumer, 2s an agent constriscting a new |dem.1tyw{ur_§
was therr marketed in mass culture, even as mass culiure hefped o ﬁ-nrmﬂlatldmn.t'yj,
“Gidkulher or Thoroughly Rationalized Female: A New Womao in Weimar Germany,” in
Women in Culfure and Pofitics: A Century of Change, ed_ Judith Friedlander, Bla.llll:hE Wusen
Cook, Alice Kessler-Haris, and Carroll Smith-Rosenberg {Bloomington: Indiana Univer-
sity Press, 1986), 64
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material culture during the 1920s. Artidles in women’s magazines de-
voted to sewing Western-style clothes, for example, suggest some shift
toward non-Japanese dress. The magazine with the reassuring title of
“Housewife's Friend” {Skufz ne toma), which was aimed at the house-
bound married woman, had rumn its first series on making Western cloth-
ing in 1917, and by 1923 such articles as “How to Make a Convenient
House-Dress” were promoting Western aitire as a stylish commodity.
Nevertheless, the danghter of the poet Hagiwara Sakutard recalls how
neighborhood housewives had jeered, “Modern Girl,” when her
mother—inspired by the author Uno Chiyo—first appeared in Western
clothing in 1927. It would appear that many were not as quick to accept
new fashions as they were to make use of a new media label 55
The social history of the affective life of  real-life Madern Girl dur-
g the 1920s is even more difficult to recount. Were young women in
fact as animated and promiscuous as they appeared in the claims of Nii
and others who suggested thai the Modern Girl’s gestures mirrored
movie imagery? To what extent did the bravade of the women intellec-
tuals in Nysnin geijuisu reflect the self-assertive attitudes toward the op-
posite sex and toward sex reported in the media? One recorded ex-
change between 2 man and a woman on a commuter train in 1930
provides an iflustration of brazen behavior that matches the accusations
of critics who caught (or lauded) the Madern Girl accosting: helpless
men: A woman of thirty riding on 2 train was accused by a well-dressed
stranger of acting shamelessly for a wife and of threatening the national
gaod, because her permanent wave was “ne good” and her powder too
thick. The woman’s reaction was immediate and relentless. “Excuse me,
but how da you know whether or not 'm someone's wife,” she retorted.
She then demanded his business card, threatened to visit his house that
very day, and followed him off the train when he attempted to retrear.’s
As noted by the witness to this incident, the wornan protagonist was
undoubtedly en route to the “Marubiru,” the office building in the finan-
dal district of Tokyo famous for its female clerical workers in Western:
dress. Beginning in 1923, these women workers canld have their hair
permed at japan’s first beauty parlor, and, according to contemporary
sources, by 1924 wamen constituted 3,500 of the 30,000 while-collar
workers commuting to the Marunouchi district. By the second half of the

55. Ueda, "Josei zasshi,” 120. The renavation and expansion of department stores he-
tween [924 and 1930 is also an index 1o changes in consumer behavior. Hagiwara's rem-
inisceace is from Hagiwara Yoko, Chichi: Hagivara Sakulars (1959); reprinted in Nihon no
Ayakunen, 10 vols., ed. Tsarumi Shansuke (Chikumz Shobo, 196164}, vol. 5: Imai Seiichi,
Shinsai nd yuragu, 165.

56. Minakami Takitard, “Teitni fukkosai yokyd,” Mita bungaku, May 1930, reprinted in
ibid., 166-68.
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1820s, approximately 8,200 women were employed at secretarial and
service jabs in Japan’s urban centers.5?

During the 1920s, at the same fime as the Modern Girl was being
delined, journalists and state officials were surveying the Working
Woman. A cemparison of the six categories used in the 1924 “Survey
Regarding Working Women,” one of the many surveys released by the
Tokye Social Affairs Bureau, with the categories used in “A Modem
Girl Mental Test,” published in Fujokai (Woman's world), reveals that
the discourse on the Modern: Girl and the response to the Working
Woman were part of the same social and economic history. While the
six headings used by the Tokyo officials were teacher, typist, office
workers, storekeeper, nurse, and telephone operator, the “Modern Girl
Mental Fest” had alse included bus conductors, café waitresses, and ur-
ban women preducers of services whe could not be classified as middle
class and wha came frem working-class backgreunds.>® Although the
term shokugyd fujin was usually used to distinguish white-collar women
employees from their sisters in the factories, the meaning of “Working
‘Woman" remained ambiguous. As late as 1932 a commentater, who had
read several works on the “working weman preblem” in order to put
the café waliress in a seciological perspective, still could not find 2
clearly defined concept to fit the label.5® Kon Wajitd's typolegy of the
Working Woman in his 1929 New Edition of the Guide io Greater Tokyo also
illustrated the blurring of class distinctions when he induded in his List
women bus conductors, chauffeurs, women company representatives,

57. Kon Wajird, ed., Shinban da:i Takys annai (Chilé koronsha, 192%; reprint Hihygsha,
1986); and Kiyosawa Kiyeshi, Modon gaare (1926); both dted in Tourumi (ed.), Hikon sa
hyakunen, vol. 52 1mai, Shinsai ni yorages, 162,

58. The appearance of 2 number of surveys, by such puadits as Yamakawa Kikue and.
by government officials such a5 the unidentified gen(temnan who in 1931 ruefully admitted
that Ibsen’s Nora had been a prophet, aimed at sdentificilly analyzing this new sodat
phenomenon, and was one index of ke widespread copcern over the definition of the
Working Woman. See Yamakawa Kikue, “Gendai shokugyd Fajinron,” in Nikon fisfin mon-
dai shiryd sfisleed, vol. 8: Shicks (part 1), ed. Maruroka Hidekn (Domesu Shuppan, 1976},
384—44; Nagy's essay in this volume {chap. 9); and Maeda, Kindai dokuska s sefritsu, 225—
26.

593. The term shokugys fufin has come to be assodated with a middle-lass response to
the creation of thousands of jobs in (he expanded tertiary sedtor after the Russo-fapamese
War and accompanying the economic boom during the First World War. See, for example,
dargit Maria Nagy, “ "How Shall We Live?"; Sodat Change, the Family Institution, and
Feminiym in Prewar Japan” (PhD. diss., University of Washington, 1981}, I18-38; and
Murakami Nobuhike, Taishiki ne shokugys fujin (Domesu Shuppan, 1983). In many o~
stances, however, the Working Woman was assodated with the Modern Girl or the work—
ng-class wormarnr. See Kalanka's contention {“Modan gaaru no kenkya,” 164} (hat the teym
“Modern Girl” originated as a means of referting to the shokugyd fujin; and Obayashi Ma-
netsugn’s query, “Is the Café Wailtress a Worldng Woman?” tn ** Jokyn' shakaishi,” Chizs
karon, April 1932, 151-62.
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Jjournalists, women office workers, women shop clerks, gasoline girls,
women whe handed out advertisements and matchbocks, the elevator
girl (newly being paid), and the mannequin who had first appeared in
1928 (and was now found even in the provinces!).s

A living counterpart to the imaginary Modern Gizl emerges from
these various surveys. She is the single or married Japanese woman
wageworker who was forced into the work force by economic need fol-
lewing the end of the economic boom of the World War I years.8! The
omnipresent working-class café waitress in novels and stories of the late
1920s and early 1930s is therefore 2 hetter indication of the Modern
Girl’s true identity than the phantom figure of an aimless, mindless con-
sumer frequently depicted in ovr history textbooks.

While woman's new position as producer was reflected in allusions to
the Maodern Girl’s econemic autonomy, there was also an actual sodal
corollary to her representation as free from family cbligadons. The
struggle of Tanizaki’s hero to redefine his marriage with Naomi oc-
curred at the very time that scholars and state officials, in response to
the emergence of the “small” nuclear family, were actively considering
the reconstitution of the modern Japanese family.® Commentators on
the Modern Girl have all ignored the fact that the discourse on this
threatening woman reached its height just when the government was
debating revision of the Givil Code, having recagnized that the “law ig-
nering women,” as Oku Mumeo had called it, was not working.5? Inas-
much as the denial of civic respensibility to women had been premised
not on 2 biological determinism but on a notion of the woman's proper
place within the family, changes in family life resulting from woman’s
newly expanded economic roles authorized an institutionalized ideolog-
ical shift. By 1924, faced with the rise of wife-initiated divorces in urban
Japan, pundits were openly lamenting the destruction of the Family sys-

60. Eon Wajirs (ed.}), Skinban dai T6kys annai, 281-82, 291-92.

61. Margit Nagy's essay in this volumme (chap. 9) documents the entry of married
womern inlo the work force in the 1920s. For the monthly expenditures and income of the
average salaryman, see Tsurumi (ed ), Nifom no fyekunen, val. 5: Imai, Shinsai ni yuragu,
156-58. The consumption of the sataried worker must be placed ix this context of de-
pressed food and housing prices Lhat were part of the overall cisis of Japanese cepitalism.
When the world depression hitin 1929, the esonomy had not recavered from the shacks
of the post—World War I depression, the aftereffects of the earthquake of 1923, the run
on banks during the panic of 1927, or the recession following the panic. By 1931, when

Japan went off the gold standard, the country was in the midst of z severe depression.

62. Kano, Senzen. "fe” no shisa, 112-15.

63. The words are from the tille of 2 aritique by Oku Mumeo written in 1923, cited in
Nikon fufin mondai shiryd shitsei, vol. 5: Yuzawa (ed.}), Kezoku mondsi, 28. Murakami goes in
Lhis directior when he notes the contradiction between the emrphasis on love and romance
in Lthe Taishd era and the reality of the legal system that was chalfenged by womer's new
engagement in education and work; see Murakami Nobuhike, Taishé jassichi (Rironsha,
1982}, i-4.
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tem; and by 1925, proposals challengmg key provisions of the Civil
Cade, which in 1898 had granted {ul! power to the male head of house-
hold, were under active consideration by the Rinji Hdsei Shingikay, a
special investigative committee established in 1919 to revise the family
provisions of the Meiji Civil Code. Women's competence was acknowl-
edged in the proposed changes that would seemingly eliminate the re-
quirement of parental censent before marriage, make divorce easier for
women, expand the parental rights of women, and grant women the
right to manage their own property.5*

The Modern Girl's notoriety thus corresponded historically with the
transition in state policy toward women’s position within the family. An
equally important historic conjuncture was the simultaneous appear-
ance of the ostensibly apolitical Modern Girl and women's pelitical
groups. The displacement of the term “husband-wife quarrel” (fifu-
genka) by the more evocative “family struggle” (katei sgi} indicates the
extent to which family reality belied state ideology in the 1920s, and
corroborates Sharon Nolte’s suggestion that various interrelated poliki-
cal “configurations” during the interwar years may have served “to
form a collective impression of rising politicization among women."s>

Numerous militant feminist organizations emerged during the 1920s
after the establishment of the liberal New Woman’s Assaciation (Shin
Fujin Xydkai) in 191% and the Red Wave Society (Sekirankai), the first
J2panese socialist woman’s arganization, i 1921. In 1922, the ban on
women's Tight to attend political mectings was lifted. The League for
Women's Suffrage {Fusen Kakutokn Domeil} was well established by
1925, and as a result of the establishment of left-wing polirical parties
following the promulgation of universal male suffrage in that year,
women joined such anxiliary women's associations as the Kanto Wom-
en’s Federation of the Labor-Farmer party. Women were also active in
both wings of the labor mavement; in the tenancy movement; in the
Organization of Women’s Consumer Unions (Fujin Shohi Kumai Kya-

64. For excellent documeatarion of the debale regarding revision of Lhe code and the
discourse surrounding the debale, see Nagy, ® ‘How Shall We Live? 1893219, 255. See
also Nifion fufin mondai shirpd shidsei, vol. B: Yuzawa {ed.), Kazoku mondai. Far an article from
1924 on 1he destrucbon of the family which listed the end of the [amily as an economic
unit, the power of Lhe state, and the extension of individualism as three reasons for the
collapse of the patriarchal system, see Kawada Shird, “Kachosei kazoku soshiki no hokai
Kazoku seido hékai no kiun,” in ibid., 438-53.

65. Sharon Nolie, “Women's Rights and Society’s Needs: fapan's 1931 Suffrage Bill,"
Comparative Studies in Socizty and History 28, no. 1 (October 1986): 18-19. While Murakami
has argued that educafion and the increase in number of Working Women, more than
their organized protest movements, served ro liberate women from the family system en-
shrined in the Civil Code, the role of the wideapread organization of women in a variety
of politimal interest groups in changing the atimdes of women and men cannat be ig-
nored; see Blurakami, Taahkd foseishi, 2. For 2 nse of the lerm fifu ség, see Eitamora,
"Kaiteisa,” 157.
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kal), established in 1828; and ir such professional organizations as the
Association of Typists (Taipusute Kydkai); the Society of Working
Women (Shokugyd Fujinsha), which began publishing its awn journal,
Working Woman (Shokugys fujin), within months of the establishment of
the society; the Mannequin Club, organized by Yamano Chieko in 1929,
Six years after the opening of her beauty parlor in the Marunouchi
Building; and the militant Federation of Café Waitresses (J ckyii Damei),
which had chapters in majer cities.®

The struggle of these women was as multifaceted as the Modern
Girl's many guises. The political work of organized women during the
1920s encompassed the jeurnalistic endeavors of activist leaders such as
Yamakawa and Hiratsuka, the organization of lecture series, the lobby-
ing of state officials, the formation of study groups dedicated to wom-
en's issues and of labor schools to educate proletarian women, and the
use of ieafletting and tea parties to influence politics. Women workers
also took organized action over such issues as the woman worker’s free-
dom to leave her dormitory te go out into the streets. By the end of
1928, 12,010 women had joined the labor movement, were solely re-
sponsible for 21 actions, and had participated in 138 of the 397 labor
struggles of the year. The Toyo Muslin Strike of 1930 was ane of 329
instances of {aber strife where women were active participants, and the
Florida Daace Hall sirike of the same year, one of the 38 strikes orga-
nized solely by women, illustrates how class conflict took place not only
on the factory floor, but also in the places of play where working women
served consumers.5?

CONCLUSION: WHY THE MODERN GIRL DID WHAT SHE DID

The Moderrt Girl is rescued from her free-floating and depoliticized
state when her willful image is placed alongside the history of werking,
militant Japanese women. Then the ohsessive contouring of the Mod-
ern Girl as promiscuous and apolitical (and later, as apolitical and non-
working) begins to emerge as 2 means of displacing the very real mili-
tancy of Japanese women (just as the real Iabor of the American woman
during the 1920s was denied by trivializing the work of the glamorized
Aapper). But whereas the American woman worker by the mid-1520s
had ailowed herself to be depoliticized by a new consumerism, the med-
ern Japanese woman of the 1920s was truly militant. Her militancy was
articulated through the adeption of new fashions, through labor in new
arenas, and through political activity that conseiavsly challenged social,

€6. For an excellent chronology, see Nikor fujin mondai shiry shilsei, vol 10: Kindai Ni-
hon fufin mondai nenpyd, edd. Maruoka Rideko (Domesn Shuppan, 1980).
7. For detailed statistics, see ibid.
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econamic, and political stmuctures and relationships.®® The Japanese
state’s response encompassed attempts to revise the Civil Code, consid-
eration of universal suffrage, organization and expansion of groups
such as the Women’s Alliance (Fujin Dashikai) and the nationwide net-
work of shojokai (associations of young girls), censorship, and imprison-
ment of Jeaders. The media responded by producing the Modern Girl.

Yet the Modern Girl must have represented even more, for the de-
termination that talk about the Modern Girl displaced serious concern
about the radical nature of women's activity does not fully address her
multivalence (figs. 11.1-11.4). Why, in other words, was she Japanese
and Western, intellectual and worker, deviant énd admirable?®® An an-
swer Is suggested by Natalie Davis in “Women on Top,” which argues
that the “nnruly woman” in early-modern Europe, who whored, tricked,
and traded, served both to reinforce social structure and te mcite
wommen to militant action in public and in private.” The culturaily cen-
structed fignre of the Japanese Modern Girl certainly meeis these two

63. Lois Banner notes that the Happer sent a mixed sexval message and makes the
important connection, hefween the fapper’s play and the experience of the working
woman: “The cultural focus on fashion and afier hours activities in the lives of these
women glamorized the working world for women while trivializing it”; Banner, American
Beausy (Chicago: University of Chicage Press, 1933), 279, 280. See Rayna Rapp and Ellexr
Rass, “Toe 1920s: Feminism, Consumerism, and Politieal Backlash in the United States,”
in Friedlander et al. {eds.}, Women in Culture and Polifics, 52-61.

69. One way of dealing with the complexity of the contemporary woman's multifaceted
image was Lo liken her to a colorless proteus who has been liberaled from the darkness of
her hausehold, ta take on the hues of its environment; see Kitamura, “Kaiteisa,” 135-36.
TFhree historians have looked beyond the stereotype of the modern gitl to see 2 discourse
constituted by contradirtion. Sat5, “Modanizemy,” 26, 41-43, who likens the Modem Gixl
to the Happer, trares z shift from the Modemn Girl as emblematic of woman's new customs
to the Modein Girl as girl fuvenile delinquent. Ueda, “[ase] zasshi,” 137, notes a multiplic-
ity of definftions ix his discussion of the refattonship of women’s magazines to a Japanese
modemism. Hamill, “Josei,” 208-25, like Ueda, mlks in terms of a discourse, in a wide-
ranging essay covering the working woman, women's eduction, advice columns, and
women's magazines. Adopling the terin madan gaaru ron, ahe analyzes the coexistence of
positive and critical assessments of the Modern Girl. She attribules the pejorative aspects
of the discourse to Lhe impact of Marxiser an inleBectizals who could enly see the “Modern
Gisl™ as an expression of faddish mores, and (o sensatiopalism in the mass press. In con-
clusion, she sides with the position of Hirabeyashi Hatsunosuke to emphasize that the
Modern Gid siguified “the emergence of a new consdonsness for women™ breaking loose
from traditional power relationships.

70. Namalie Zemon Davis, "Women on Top,” in Sericly and Culture in Early 3odern
France: Fight Essaye (Stanford: Stanford University Press, 1975), 14345, While Bavis's
claim that a topos of sexual inversion placing woman on lop i a hierarchy of power re-
[ationships was a “resource for private and public life” is far from defmitive, and my dis-
cussion here has argured (hat the representation of the Moderm Gird followed rather than
encouraged political actions, the influence of the media on the actions of [zpanese women
during the interwar era deserves serious attention.
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requirements. Like the disorderly woman on top, the Modemn Gil as
multivalent symbol questioned relations of order and suberdination and
at the same time, through her cultural gender play and promiscuity,
served “to explore the character of sexuality.”™"!

Of course, the Japanese Modern Girl is no more a capy of her premod-
ern European sister than she is of her kinetic American contemporaries,
but the term nemaiki, meaning cheeky, bold, or brazen, which recurs in
Sata Ineko’s prewar writings and which she still likes to use in mock-crit-
ical reference to herself, is a powerful anzlogue to the notion of woman
as “disorderly.” The connotaticns of this word are net viclent, but they
are cerlainly aggressive and transgressive: the person who is namaiki,
like the wmoga, dares to take liberties. The symbol of a namaiki, uppity
Modem Girl, whe cressed gender and class boundaries and trans-
gressed sexually, may indeed have spoken to those wha demanded ex-
panded social, sexual, and economic liberation for women and men. In
this sense, she was admirable. But conversely, the Modern Girl did what
she did because woman’s new place in public as worker, intellectual, and
political activist threatened the patriarchal family and its ideclogical
support, the deferring weman who was presented in state ideology as
the “Goad Wife and Wise Mother.” Inflecied in this fashion, she was a
threat. Finally, the Modern Girl, whe was both Japanese and Western—
or possibly neither—played with the principle of cultura! or national
difference. Seen in this way, she highlighted the controversy over adop-
tion of non-[apanese customs in everyday life and called into question
the essentialism (as opposed to the Eurapean physiological determin-
ism) that subordinated the Japanese woman to the Japanese man. This
thesis was indeed offered by the feminist Kitamura, wha claimed that
“labor struggle, tenancy siruggle, household struggle, struggle between
man and woman” were inevitable and had recently been joined to a new
batile: “a struggle over good conduct™ that pitted [apanese against West-
ern behavior and used the Modern Girl to work out the struggle.”

“This, then, is the significance of the Japanese Modern Girl in the
broadest context of prewar Japanese history. The Modern Girl siaed as
the vital symbol of everwhelming “modern” or non-Japanese change in-
stigated by both women and men during an era of economic crisis and
social unrest. She stood for change at a ime when state authority was
attempting to reestablish anthority and stability. The Modern Girl of the
1920s and early 1930s thus inverted the role of the Gaod Wife and Wise
Mother. The ideal Meiji woman of the 1870s, 1880s, and 1890s had

71. Ihid,, 150. In (his way the Japanese Maoderr Girl is also akin to her American sister,
the Bapper, for as Paula Fass has shown, young women, even more than mea, symbolized
disorder and rebellion in the United States during the 1920s; see Fass, The Damned and the
Beausifu!? (New York: Oxford University Press, 1977), 6, 22.

72. Kitamura, “Kaiteisd,” 137,
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served as a “repository of the past,” standing for tradidon when men
were encouraged to change their way of pelitics and culiure in all
ways.” In contrast, the Modern Girl served critics who wanted to pre-
serve rather than challenge tradifions during a ime of sweeping cul-
turat change.

The Modern Girl as un-Japanese and therefore criminal was the real
subtext to such press headlines as “Modern Girls Swept out of Ministry
of Bailroads,” and “Conquering the Moga and Moebo.” The sensational
press coverage in 1925 of the trial of a “vangnard mogs” in short hair
and Western clothing accused of murdering a delinquent foreigner with
whom she had been conserting iliustrated both sexual and cultural
transgression.” This story and others like it served a dual Function: they
registered unease with non-Japanese customs and at the same time de-
nied the existence of the political activity of Japanese women. The Mod-
ern Girl's crime, in other words, was a culturally colored crime of pas-
sion; it was not a politically mofivated thought crime. Thus, a father in
the 19205 could beg his leftist son to become a Modern Boy or even a
Modern Girl as long as he did not “go red."??

The most graphic example aof the Modern Girl as cultnral transgres-
sor, one that signaled an end to her ubiquitous presence, was presented
in a series of ink drawings constituting 2 history of Japanese mores
during the modern era, published in the pages of Chas kdren in 1932.
In the first image, 2 reference to Meiji society, two women i Kimono
gossip under a parascl as men in Western military garb drive behind
them in a horse and carriage. The following five sketches {with only one
small exception) elaborate o the demure figure in kimeno. Only in the
image standing for 1932 does one of four figures wear Western dress; a
second reclines decadently on a lounge, and a third sits undemurely
with her legs spread and her elbows exposed. It is, however, the illustra-
tion accompanying the title of this piece of image-journalism that re-
veals the intensiry with which tradition was heing defended by the early
1930s. Alongside the painterly calligraphy of the title is 2 woman in ki-
mono sheathed in fur; above her head is a large gun, pointed at the
characters for “modern traditions” {fig. 11.5).™

The Modern Girl stood for a contemporary woman, but, like Naomi,

73. Sharon Sievers, Flomers in Salt: The Beginnings of Feminist Conscinusness in Modern
fapan (Stanford: Stanford University Press, 1983), 17, quoting Hanra Papanek's theory.

74 Sa1d, “Medanizumu,” £1-42, T do oot agree with Satd’a notion of a two-stage de-
velopment of the term “Modern Girl,” which would have her stand first for Western cus-
toms and then later for criminal acions. The paositive and pejorative connotations of ber
transgressions from the mid-1920s into the 1930s must, I think, be further explored.

75. Ichikawa Kaichi, “Ryikoka ni miru modanizumu to ero guro nansensw,” in Mi-
nami {ed.), Nifion medanizonu, 267,

76. T1a Shunsui, “Jidai fizoku e wki,” Chizs Aaron, April 1932.

Fig. 11.5. From Ghas koron, April 1932.
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she was also an emblem for threats te tradition, just as the Good Wife
and Wise Mother had stood for its endurance: To talk about the Mod-
ern Girl was to talk about Modemnity. During the 1920s, her defenders,
whao saw her at the vanguard of a new imperial reign—the Showa era—
Y} were optimistic. One, who placed her appearance at 1926, saw her
o evolving toward complete fulfillment. Fhis journalist predicted that fu-
ture Istorians writing the history of prewar men and women in Japan
. would call the year when the term modan guaru appeared in magazines
m and newspapers “1 A.0.”77 But such forecasts did not prove true. By the
o, outset of the Pacific War, boundaries reifying gender and culture (and
Z denying class) were imposed as women were legally forbidden to dress
in men’s clothing, women’s magazines were placed under tight contrals,
all vestiges of Western decadence, including permanent waves, were
oytlawed, and intellectuals expounded on “the overcoming of moder-
th-!I
Only further research will show to what extent the Modern Girl,
whaose identity in our historical representations has been split into the
dual jmages of 2 Working Woman and a middle-class adolescent at play,
expressed a new set of gestures. Such work could explicate how Japa-
. pese men and women during the ¥920s and 1930s translated expres-
& stons and actons experienced i such sites as the Hollywoed movie into
£ therr awn class cultures in the course of their daily lives. For now we can
H conclude that confusions and fanlasies about class, gender, and culture
| Were projected onto the Modern Girl before she was displaced by yet
“another embodiment of the Good Wife and Wise Mother, characterized
by renewed ties of filiation with “tradition,” state, and patriarchy.

o
% 77. Kiamura, "Raiteiss.” 139, used Lhe tetio completion (kansei) to connote fulfllment.
.Reganding the notion of periodization see Kiyosawa, “Modaa gaaru oo kenkyd,” 158.
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Doubling Expectations:
Motherhood and Women’s Factory
Work Under State Management in

Japan in the 1930s and 1940s

Yoshiko Miyake

Why did the Japanese government resist mebilizing women for war
work despite the acute labor shortage that resulted when male workers
were drafied during the Pacific War? It was not until August 1944,
when a scarcity of raw materials and a series of air raids had already
interrupted production, that the wartime cabinet decided to implement
compulsory conscriprion of women for the munitions industry. Even
then, the conscription ordinance applied only to widows and unmarried
women between the ages of twelve and forty and specifically excluded
those wemen “pivotal [konjiku] to a family”*—that is, women in their
procreative years whose roles as housewives and mothers were indis-
pensable for family cohesion. The mobilization of Japanese womnen for
war work, while “greater than in the case of Germany . . . [was] far less
than the strenuous effort in Britain."?

1. “Joshi kinrddain no sokushin ni kansuruken” {Jikankaigi kettei) (September 13,
18438}, in Nifion firfin mondai shirya shisei, vol. 3: Rada, ed. Akamatsu Rybko (Damesu Shup-
pan, 1977), 478-80.

2. Jerome Cohen, Japar’s Econemy in War and Reconsiruciion (Minneapolis: University
of Minnesotz Press, 1949), 272, Mobilization of women io Great Britain was more com-
prehensive than in any other belligezent country except Soviet Russiz. Under the man-
datory registration of wemen between the ages of eighteen and ffty, women were re-
quired to work at Teast part time. To fadilitate the mobilization of married women, the
government took such major steps as the relocation of war factories 1o areas where laber
reserves were available, the establishment of day-care facilities, the provision of canteen
services, and the elimination of the requirement that professional women retire upon
marriage: As a resuls, our of a ol of 17.25 miflion women between fourteen and sixty-
four years of age; about 7.3 millior worked either in paid employment or were drafted

2a7
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1 see Kiyosawa, "Modan gaari no kenkya," 158,
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Doubling Expectations:
Motherhood and Women’s Factory
Work Under State Management in

Japan in the 1930s and 1940s

Yoshiko Miyahe

Why did the Japanese government resist mobilizing women for war
work despite the acute labor shortage that resulted when rale workery
were drafted during the Pacific War? It was not until August 1944,
when a scarcity of raw materials and a series of air raids had already
interrupted production, that the wartime cabinet decided to implement
compulsory conscription of women for the munitions industry. Even
then, the conscription ordinance applied only to widows and unmarried
wormen between the ages of twelve and forty and specifically excluded
those women “pivotal [komjiku] to a family”’—that is, women in their
procreative years whose roles as housewives and mothers were indis-
pensable for family cohesion, The mobilization of Japanese women for
war work, while “greater than in the case of Germany . . , [was] far less
than the strenuious effort in Britain,"2

1, “Joshi kinrdddin no sokushin ni kansuruken” (Jikankaigi kettei) (September 13,
1948), in Nihon fujin mondai shirys shasei, vol. 8: Rads, cd, Akamateu Rydko (Domesu Shup-
pat, 197'7), 478-80,

2. Jerottie Cohets, Japan's Ecoriomy in War and Reconstruetion (Minneapolis: University
of Mltinesota Press, 1949), 272. Mobilization of women in Great Britain was more com-
prehensive than in any other belligerent couritry except Soviet Russia, Under the man-
datory registration of wemen betwcen the ages of eighteen and fifty, womcn were ro-
quired to wark at Icast part Hme. To facilitate the mobilization of married wottien, the
goverhiment took such major steps as the relocation of war factoies to arens where labor
resctves were dvailable, the cstablishment of day-cdre facilitics, the provision of canteen
services, and the elimination of the vequircment thet professiotial womer tetire tipoh
marriage. A a result, out of a total of 17,25 million women between Fourteai and gixty-
fout years of age, abot 7.8 million worked cither in paid employment or were drafted
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